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ussi loin que l’on remonte 
A dans l'histoire, homme 
4 toujours voulu dépeindre la 
femme. De la femelle que le fils 
de Cré tire par les cheveux 
(Grottes de Lascaux, 15 000 
ans avant J-C) ala pin-up que 
le buveur de Kro affiche dans 
son camion (38 tonnes 
Renault, 2 000 ans aprés 
J-€), y a-t-il beaucoup de 
difference 7 A un poil pris, 
pas tellement. 


$ far back in history as 
A we can go, man has 
always wanted to depict women. 
From the cavewoman being 
dragged by her hair-pulling 
male companion (the Lascaux 
caves, 15,000 B.C.) to the 
pin-up that any self-respecting 
truck-driver will paste up in 
his cabin (38 tons, Renault, 
2000 A.D.), have things truly 
changed that much? Well, 
apart from the 000 detail, 
not really. 


S$. ripercorriamo a ritroso la 


nostra storia, ci accorgiamo 
che, da sempre, l’uomo a preso 
un gusto particolare a raffigurare 
la donna. 
Dalla femmina che il figlio di 
Skan tira pei capelli (grotte di 
Lascaux, 15.000 a. €.) alla 
pin-up che U'autista di Scania 
incolla sul suo tre assi (auto- 
strada Milano-Venezia, 2.000 
0. 6.) € forse molta differenza ? 
Tutt’al pitt qualche appendice 
pilifera. 


ue ce soit en dessin ou en 

photo (quoique la photo 
fat peu utilisée a l’époque 
Cro-Magnon), la femme a une 
longue histoire picturale derriére 
elle. 
Passons rapidement sur les 
premiers milliers 0’années pour 
sauter directement dans l’ére de 
Ja pin-up. La vraie. La fille 
piquante que l’on épingle. 
Faire-valoir publicitaire, 
prétexte illustratif pour vanter 
des spectacles légers, son arrivée 
officielle dans la presse ily a 
environ un siécle a ouvert la 
rm de 


vote a ui 
“demoiselles. De moins en 
moins vétues, de plus en plus 


icheuses, elles sont passées 
ie chambriesde5 Gl, les 
res des sportifs et les 


dessous de matelas des étudiants 


ther they are represented 

W: drawings or pictures 
(although photography was rarely 
used in prehistoric times), women 
have a heavy pictorial past behind 
them. 
But let’s skip the first few 
thousand years and get directly to 

the pin-up era, to the really spicy 
type of girl you might want to 


pin on your wall. 


2. 
Pe ' 


isegnata o in fotografia (anche 
D: quest’ultima tecnica fu poco 
utilizzata all’epoca di Cro-Magnon), 
la donna ha dietro di lei una lunga 
storia iconica. 
Sorvoliamo rapidamente le prime 
migliaia 01 anni ed arriviamo 
direttamente all’era delle pin-up. 
Quelle vere. Le ragazze maliziose che 
si appendono al muro. 
Veicolo pubblicitario, pretesto per 
pubblicizzare spettacoli leggeri, la 
comparsa delle pin-up sulla stampa 
(appena un secolo fa!) ha aperto la 
strada aun favoloso harem di donnine 


di carta. 


Iles ont voyage sur les fuselages 
E des avions on dans les attaché- 
cases des hommes d'affaires. Elles 
ont déchainé passion, fureur ou 
censure, faisant frissonner quelques 
centaines de millions d’hommes, et 
peut-étre méme nourri l'imagination 
d'un nombre non négligeable de 


femmes. 


W:: used in advertising or to promote 
girlie shows, the pin-up’s arrival in the 


press and the print industry about a century ago 


has opened the way to a fabulous harem-like 


parade of gorgeous ladies. Gradually shedding their 


clothes as time went by, they appeared in G.I. 


barracks, in athletes’ locker rooms or tucked under 


the mattresses of many a spotty student. 


os pitt svestite, sempre meno 


pudiche, son passate per le 


camerate dei G-1., gli spogliatoi degli 


stadi e fin sotto i materassi di 


studenti brufolosi. Hanno viaggiato 


sulle fusoliere degli acrei e nelle 


ventiquattrore degli uomini 


daffari. 


h oui! Car si l’homme aime 
fantasmer sur Vimagerie 

Féminine, la femme ne dédaigne pas 
river (convoiter 2) aces corps qui se 
conjuguent au plus-que-parfait. 
Car quelles que soient les variantes 
physiques imposées par l’air du 
temps, la pin-up est restée belle, 
ensorcelante et inaccessible. Fidéle 


4 son mythe. Plus star que les stars. 


Tz travelled on aeroplane 
fuselages or in businessmens” 


briefcases. They stirred up passion, 


frenzy or censorship, making a few 
hundred million men around the 
world drool with desire and, 
perhaps, feeding the imagination of 
a significcant number of women as 
well. 

$0 there we are! Of course, men are 
not the only ones interested in 
feminine imagery. Women may 
also, on occasion, dream about (or 


envy?) these perfect bodies. 


| asset passioni, furori 
e censure, hanno fatto fremere 
alcune centinata di milioni di Komini 
¢ fors'anche nutrito l’immaginazione 
di UN numero non indifferente di 
donne 

Ebbene si! Perché se é certo che 
Uuomo ama fantasticare sulle 
immagini femminee, la donna non 
disdegna assolutamente di sognare 
(desiderare ?) questi corpi coningati 


al pitccheperfetto. 


ion notable qu’ait connue la pin-up se trouve 


ip seule modifi 
ins son comportement. De toujours, les pin-up dessinées ont 


devancé l’évolution des macurs. Leurs consceurs photographiques se 
contentant de leur emboiter le pas. De chastes (mais diablement 
affriolantes!) a leur début, elles ont petit a petit enlevé le 
haut puis le bas avant de tenir les promesses que nourrissaient 


nos espoirs. 


‘or whatever physical 
FE... time and fashion 
may impose, pin-ups have 
stayed beautiful, bewitching 
and unattainable. Faithful to 
the myth, better than the real 
thing. 

The only noticeable change has 
to do with their behaviour. 
Drawings of pin-ups always led 
the way in the realm of socially 
acceptable images of woman- 
hood. Their photographic 
versions were content to follow 


suit. 


Oiscapito di poche varianti 
A imposte dalle mode passeggere, 
la pin-up é rimasta sempre bella, 
affascinante e inaccessibile. Fedele 
al suo mito. Pit star delle star. 
L’unica modifica profonda conoscinta 
dalla pin-up é relative al suo 
comportamento eda sempre, le 
pin-up disegnate son state pioniere 


dell’evoluzione dei costumi 


ur le papier glacé des calendriers 
$ ou des magazines, elles ont 
délaissé les attitudes amusantes 

pour se faire plus directement 
provocatrices. Finie la vierge 
effarouchée par un coup de vent 
Sfripon... La pin-up d’aujourd’hui 
affiche ouvertement son désir 
exhibitionniste. 

C'est de cette tradition dont 
Dominique Wetz est U'élave. Dans 
Vamphithédtre de ses ascendants, on 
peut imaginer des maitres comme 
Alberto Vargas ou Gil Elvgreen, des 
influences comme celle d’Olivia de 
Berardinis ou de Boris Vallejo dont il 
admire la perfection anatomigue des 


modéles. 


A t first bashful (but s0 enticing!), 


they moved on by taking off the 


top, then the bottom part of whatever 
they were wearing, to finally reveal all 
that we have been craving for. 

Little by little, on the glossy paper of 
our traditional calendars and 
magazines, they stopped being simply 
suggestive to become openly provocative 
No more would-be virgins startled by a 
mischievous gust of wind! Today's 


pin-up is an avowed exhibitionist 


¢ loro sorelle fotografiche si son 
‘. accontentate di seguire a 
ruota. All’inizio castamente allusive, 
$i Fon & poco # poco sfogliate come 
margherite per mantenere alla fine 
quelle promesse che le nostre speranze 
legittimamente nutrivano, 

Sulla carta patinata dei calendari ¢ 
delle riviste, le pin-up hanno 
abbandonato le pose divertite per farsi 
dichiaratamente provocetrici. Basta 
con le verginelle scomposte da un colpo 
0: vento malizioso; La pin-up 
contemporanea dichiara apertamente i 


suoi desideri esibizionisti 


P”. moi, Boris est sans aucun doute le plus grand de 


tous. Tant au niveau de la technique, du physique 


de ses femmes que de ses mises en scénew n’hésite-t-il pas 
a dire. «Mais j'aime également beaucoup Vargas qui est 
trés fort en aquarelle, les Italiens Frollo ou Serpieri, et 
d'une maniére générale tous les dessinateurs de pin-up.» 
Mais Dominique a abandonné le ton léger propre ala 
pin-up. Il préfére que ses femmes de papier soient plus 
directes, plus vraies, aussi bien dans leurs attitudes que 
dans leurs proportions, dans leurs tenues comme dans 


leurs exhibitions. 


A nd that is Dominique Wetz's 


lineage. In the imaginary 
pantheon of his predecessors, one 
can visualize masters such as 
Alberto Vargas or Gil Elvgreen, 
with inputs by people like Olivia de 
Berardinis or Boris Vallejo, whose 
work he admires for the anatomical 
perfection of his models. “For me, 
there is no doubt that Boris is sim- 
ply the greatest”, he says. “His 
technique, his female bodies and his 


settings are all just right.” 


Dr" Wetz é il degno 
allievo di questa tradizione 


Nella sua “galleria degli antenati 


possiamo facilmente immaginare 
dei maestri come Alberto Vargas 0 
Gil Elvgreen, delle influence come 


quelle di Olivia de Berardinis 0 di 
Boris Vallejo, di cui ammira la 


modelli. 


perfezione anatom 


Of 
ss modernes d’Aslan, ces Girls, girls, 


rent ce quvellesontde 


y 
plus intime. 
C'est Iaillewrs en voyant le ti 


2'Aslan et de Boris, ily a 


dizaine dannées, que lui est 
Venvie de dessiner des fem 
«Avant, depuis tout gamin, 


“gy ut | alse love Vargas ,who is 
B very good at watercolours, the 
Italians Frollo or Serpieri and, P. me, Boris é senza dubbio il 
iit grande di tutti. Siaa 


livello della tecnica, del fisico delle 


more generally, all pin-up artists”. 


Even s0, Dominique chose to drop 
sue donne o delle messe in scena”™, 


the frivolous style of depicting 


pin-ups. He prefers his glamour dice Dominique. “Ma amo molto 


girls to be more direct, more true, anche Vargas, che & fortissimo con 


both in their attitudes and shapes, Wacquerello, Frolle, Serpieri e 
in their clothing as well as in the gencralmente tutti i disegnatori 
way they show themselves, Oi pin-up”. 

the footsteps of the Dominique ha abbandonato il 
registro leggero che caratterizza le 
pin-up. Preferisce che le sue donne 


Mi carta siano pik dirette, pik vere, 


. 
proporzioni, nel nascondere come 


ee 


n'est pas difficile, c'est venu 
Ci: seul puisque j'aime les 
femmes», ajoute-t-il 
Cet amour des femmes l’avait deja 
amené précédemment a ne pas se 
consacrer exclusivement aux 
paysages. «Avant de dessiner des 
pin-up, j’ai fait aussi beaucoup de 
portraits. Surtout de Sophie 
Marceau. Pour mon plaisir, parce 
que je la trouve exceptionnellement 
belle.» Pourquoi alors ne pas 
imaginer que la belle Sophie vienne 
4 lire ces lignes, et qu'elle ait le 
désir de poser pour cet artiste 
passionné 7 
La passion du dessin que Dominique 
Wetz a deptis Venfance n'a 
longtemps été qu'un passe-temps. 
Platrier de métier, c’est le soir 
apras son boulot qu’il empoigne 


pinceau et aquarelles pour peindre. 


ae to it, Dominique’s inspiration 
drow girls was awaken some ten 


years ago, after he saw Aslan’s and 


Bor 


ork. “Before that 


says, “ever since | was a small boy, 1 


w mostly landscapes and still lives. 
But seeing the work of these two artists 
was a revelation. They made me want to 
draw women.” He didn’t think that 
particular subject matter was any more 
complex to tackle than those he did 
previously. “It wasn’t difficult, it came 


naturallydince | love women,” 
points out 

Even before that, his love of women had 
already made him forget landscapes 


from time to time. “Prior to drawing 


pin-ups,” he says, “I had done quite a 
lot of portraits, especially of (french 
movie star) Sophie Marceau. For my 


own satisfaction, because | find her 


exceptionally beautiful.” 


A Ma stregua del sulfureo Serpieri 
dell’ultimo Aslan, le sue girls 


girls-girls mostrano cid che di pik 


fin dall’infanzia, disegnavo pacsaggi e 


per me una vera ¢ propr 


folgorazione; sono loro che mi han fatt 


venir voglia di disegnare le 


0 di soggetto che non 


sembrato pike difficile di qu 


0 fino a quel mo 


mi é venuto tutto da sol 


amo le donne”, aggiung 


amore per le donne lo avev 


molti ritratti 


« moi, c’était un hobby. Je 
} faisais Oe temps en temps des 


expositions, mais je ne cherchais pas 
a publier.» La rencontre avec Neja, 
$a compagne, donne Un Sens NouveaN 
a son travail. «Elle m'a convaincn 
de chercher a faire connaitre mes 
toiles. Elle m’a obligé a bouger et a 
envoyé mes travaux @ plusieurs 
personnes.» Ilen vient ainsi ad 
faire des couvertures pour le 
magazine Kiss des éditions La 
Cuppula, et ses images se retrouvent 
un jour sur le bureaud’un éditeur. 
Le résultat de cet envoi se résume 
par l'album que vous tenez entre vos 
mains. 


ty then, we may ask, if she ever 

W:: to read these lines, wouldn't 
beautiful Sophie decide to pose for this 
admiring artist once again ? 
For Dominique Wetz, his long-established 
urge to draw was, at first, and for a long 
time, only a pastime. Being a plasterer by 
trade, he could only get hold of his pencils 
and brushes after his working hours. “For 
me, it was a hobby,” he says. “I exhibited 
my work on a few occasions, but | didn’t 
attempt to get anything published.” After 
meeting Neja, his girl-friend, his work 
took on a new meaning. “She persuaded me 
to try and show my paintings around. She 
forced me to move forward, to make my 
work known.” 


rperiamo che la bella Sophie, 

leggendo queste righe, sia presa 
dal irrefrenabile desiderio di posare 
per questo artista appassionato! 
H gusto per il disegno che Dominique 
Wetz coltiva fin dall’infanzia é stato 
per molti anni un semplice passatempo. 
Gessista di professione, dopo il lavoro 
Dominique prendeva pennelloe 
acquarelli per rilassarsi. “Per me, era 
innanzi tutto un hobby. Esponevo ogni 
tanti i miei lavori, senza cercare di 
farli pubblicare”. L’incontro con 
Neja, la sua compagna ha dato un 
significato nuovo al suo lavoro. “Neja 


mi ha convinto a far conoscere i miei 


quadri. 


i images réunies dans Girls, girls, 
girls présentent les principales 


techniques qu’il aime utiliser. L’huile 
(«mais je m’en sers surtout pour les 
paysages et les natures mortesn), le pastel 
(ale rendu est vraiment formidable au 


niveau Ou grain de la peau, le travail est 


mais c'est la matiare idéale 


in-up»), ou le crayon («c'est 


/ esquisses finies»). \ 


ke images gathired in Girls Girls Girls are 
representative of the various medinms he likes to use. 


consuming, but it’s the ideal medinm for pin-ups”), 
pencil (“it’s quick, perfect for rough or even finished 
sketches”) 1 


» 


othe tenete tra le mani. 
imagini riunite in “Girls, girls, girls” 


salizzate con tutte le tecniche che 


tecnica ideale per disegnare la pin- 


Ja matite (“una tecnica rapida, 


ta per schizai e studi, - ‘ 


tes ces filles sont dessinées 

y pee photo. «Je prends ce que 
j'aime bien sur certaines images, je 
change les habits, les couleurs, les 
lieux.» Un travail minutieux om il 
cherche “a donner” ala femme la 
beauté parfaite. Que ce soit au 
crayon on au pincean, il caresse les 
courbes féminines a main levée, 
sans épiscope. «A part pour les 
portraits, je n'ai jamais travaillé 
daprés un modéle vivant. IL 
faudrait que je trouve une fille 
suffisamment patiente...» 


U these girls have been drawn 

from photographs. “I pick 
what | like in a variety of pictures, 
I change the clothing, the colours, 
the settings,” he says. It’s a 
meticulous process - striving to 
create perfect beauties. Be it with 
a pencil or a brush, he strokes the 
feminine curves with a light hand 


and would never use an episcope. 
“Apart from the portraits ,” he 
confides, “I have yet to use a live 
model. She would have to be a very 
patient girl indeed...” 


tte le ragazze sono disegnate 
da foto. “Prendo quello che mi 

piace da certe immagini, cambio i 
vestiti, i colori, i luoghi”. Un 
lavoro meticoloso col quale 
Dominique Wetz cerca di conferire 
alla donna una bellezza perfetta. 
Con la matita o col pennello, 
Dominique accarezza le curve 
femminili a mano libera senza 
episcopio. “Ad eccezione dei ritratti, 
non ho mai lavorato dal vivo. Dovrei 
trovare una ragazza abbastanza 


paziente...” 
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Ravissantes, frivoles et inaccessibles, telles 
sont les “pin-up”, ces filles de papier 
qui n'ont d'autre destinée 
que de satisfaire le plaisir de nos yeux. 
Les demoiselles que présente cet album 
relevent de cette tradition, mais elles vont 
beaucoup plus loin que leurs ainées. 
Ni ingénues, ni effarouchées, ces “pin-up” 
laissent @ leurs grandes sceurs les 
minauderies de midinettes. 

Elles préferent afficher ouvertement leur 
désir exhibitionniste, exprimer sans retenue 
leur soif de provocation. 

A Uhuile, au pastel, au crayon, 

@ la gouache, Dominique Wetz 
les a peintes débarrassées de toute pudeur 
afin de mieux nous ensorceler... 
Pour notre plus grand plaisir. 

Un livre @ ne pas mettre 
entre toutes les mains... 


Be frivolous 
and unattainable, these 
are the pinups, the paper- 
girls whose only destiny is 


to fill our eyes with pleasure. 


The girls in this book come 
from the same tradition, but 
take it a step farther than 
their older sisters. 

Neither ingenue nor 
frightened, they leave to the 
generation before the 
schoolgirl fluttering and 
shyness. They rather act on 
their desire to expose 
themselves, and express 
without a second thought 
their thirst for provocation. 
Be it in oil, pastels, pencil 
or gouache, Dominique 
Wetz painted them without 
any modesty to ensnare us 
better... and make us love it. 
A book best kept from 
innocent eyes... 


ffascinanti, frivole e inaccessi- 

bili, le pin-up son fatte cosi ; 
bambole di carta con un unico 
scopo : essere la gioia dei nostri 
occhi. 
Le belle ragazze che troverete in 
questo album seguono questa 
antica tradizione e allo stesso 
tempo osano molto di pit. Per 
niente ingenue e neppure intimidite, 
queste pin-up lasciano le maniere 
ricercate alle loro sorelle maggiori. 
Preferiscono mostrare apertamente 
i loro desideri esibizionisti, 
esprimere senza trattenersi la 
loro sete di provocazione. 
Disegnandole al pastello e 
dipingendole all'olio, Dominique 
Wetz le ha sbarazzate di ogni 
pudore per farci cadere prigionier 
della loro bellezza... 
Per il nostro pitt grande piacere. 
Un album riservato esclusivamente 
ai collezionisti raffinati... 


